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Intelllgent fltudy among music «tu-

dents la th« exceptlon. Real determlna-
tion and great courage are alao excep¬
tional, and to these deficienciea may be
attributed many of the failures of *tu-
denta to r«alize their desire to become
artists. Determined courage and latal*
ligent application are the great faetora
oi Buccea* in the atuderrt's life. A
Btrong personality will win the victory
where direct talent will fail. A aelf-
reliant student, who, finding a truth,
will apply it and ..ork out its uatful-
ness to himself by careful practice, will
win hia deaires long before his more

favored fcllow-student 4vhose talents
¦ re considored surncient to carry him
through.
A truly talented student may very

soon accomplish everything the book
requires, and this without apparent ef¬
fort, but once this is done his real work
begins, for he must now develop his
original ganius, within sane lirnits, else
it will run riot with him and mar all
the products of his in-piration by un-

bridled strokea of creative or executive
force.
Mozart star.dj alone ln music as a

man who, possessed of the spirit of in-
spiration, was, almost without effort,
Hlso possessed of an intuitive compre-
hension fll the "school," and his genius
was not in any BflBflfl wild, but was

lilled 4Vith the f nest BflBBfl of form and
linish, so that the prodiuts of his In-

opiration were, from his earlicr days
of productivencss. marked by the pol-
ish of the school--, as well as by U.e
lire of native genius.

Schubert WB* a genius whflflfl nupira-
lion can be eflBlidfllfld r.ot less positive
than that of Mozart. Ifl fflCt, it may
almost be said that Schubert was, in

spirit, distinctly in advance of Mozart;
\et this great eomposor's works will
iiever reach the heart of the world as

their iBatpiration warrants, for the

nicety of polish, the perfection of form,
the evidenees of genius balanced with
full com.irehension of compactness BBd
clarity of form as seen in Mo^art's
worksj are often lacking, and many
works of undisputed inspiration are

forbidden place in popular esteem be¬
cause of evident marks of imperfect
balance.
When Paganini found himself pflfl*

Bessed of all that the achflolfl ki.e.v of
violin playing he witiidrew from the
outside world and. not content with
what had gone b<tlOIfl him, whieh he
had conquered, he entcred into private
communion, as it were, with his p
and evolved from th" dflBthl flf kifl
spirit and his Iflarning thOflfl wonderful
onginal devices of techmc whieh won

for him t'ne name of "demon of the
flddlfl." Liszt did thfl r-anie thing, -.

many others who have reachc.l artistic
diatinrtion won tho crown of tnceea*
by building upon a foundation of elflfl*
Bic schooling a supcrstrueture of high¬
er knowledge, BYOlVfld from the spirit
of the individual aelf, through severe
labor.

What, then, are we to BflBcladfl other
than that genius is "the capactv foi
unlimited intelligent work"? We BBd
that the tire of inspiration may also
be the fire of truth. Hut to bring it
to the human heart as a message of
beauty and delight it must be put ln
thorough control, so that its expre»-
sion may be fully intelligible to the
masses. If thi* be true of ereatlva
force it is no less true of executive
talent, the character of whieh is per-
ceptive and reflex as well as positive
or nriginal, rrquiring. firat of all, thor¬
ough technical culture, then a develop¬
ment ot the higher faculties of the
Hpirit and mind.
After all is told of the schools, therfl

in ao much beyond that the rea! *-tudy
of acknowledged laws is but a sriiall
part of a singer's or player's educa¬
tion. All that la known of law alona
ean readily be learned by the diligent
Btudent. The real \-vork begins after
a fair amount of technical KBflwledgfl
is flcquired, and it ifl upon this poir.t
that I wi-h particularly to lay stres*.

Students should early in their Wfll-K
develop thoughtful concentration. With
the teacher's admonitions well s'ored
in mind, the BtadflBt should po to his

firactice room and work out the prob-
ems by the deepest thought. 'lhe mere
doing of a set of vocalizcs, in time .ind
tune; the mere siuging of a ¦BfltaiBfld
tone, a scale or any other vocal ev-

crcis'e, counts for little or nothing Ifl
itself. The question should alwa-.s bfll
"How have 1 done it ."' fflllo a ng
"What have I done?" Couple with the
old Ros*-inian rr.axim that the thrc«
necea>ary things for a successful sing-
er are "voice, voice and voice," a fur¬
ther truth. and add three more

"thought, thought and thought." The
thinking pupil is the progressive pupil.
The pupil who expects Ihe teacher te.

do all the thinking is the one who Ita-
quently comes to a dead halt in his
progress, and wonders why he does not
overcome the bad habits he fifld* he
has contracted.

Unity Among Teacher, Child and Parents.
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"I called to inquire your opinion of

Mary's work. I have been planning
to Bflfl you for some weeks, but could
not seem to Iind the time ln whieh to

call. Mr. B. and mys.-lf aro not quite
gatisiU'd that she is studying properly,
bu» as neither of us has any knowledge
ttt all of music or pinno playing we

decided to ask your opinion. She says

that ahe studies and practises all that

you tell her to do, but we have no

means of krrowing whether she does
or not."

Thia portion of a conversation wlth
the mother of one of my pupils opened
my eyes, as it were, to an existing
condition in the very important, but
much neglected, relationship between
the teacher, the child and the parent.
the three supposedly working with one

end in view.
The teacher Bflfl* the child not more

than twice weekly, and in the majority
of cases onlv once, and endeavors to

lmp.i.'t a knowledge of musi: and what
imd how to study and practise.
The child, in the majority of in-

stanccs, makes an effort to follow such
dircetiflfll as may b* remembered
much has bflflfl forgOttflll before leav-
mg the studio i, but in some cases de-
iibtrately shirk*- th» "hard" parts.

Ti>e parent, anxious to have tho
ehild progress as rapidly os possible,
in some cases is able to give genuine
aflflistanea; in other cases is ignorant
of how to help. BflflM partnts show
no interest whatever, feeling that all
that is neces-aiv il to pay for ins'.ruc-
tion and the teacher will attend to the
ir.-.t; ar.d ifl a very fflW cases, I regret

to Bay, apparently place obstac'.ej %the path of progress, auch at permit-tinir guesta to inta-rfi-re with thtchild's siudy, etc.
Intervitwa with parents revealedthat a meana of uniting thfl threefactors to a better understanding 0feach other and the aini in liflW, \%oul<lbe more than appreciated.
Fir>t v.as tried a pupi.'s li«*.n ',00i_,in whieh was entered all ;..-, r..,\ t(_be studied and practised bflfora thflfo!!o44-ing lesson, with directions if

Bflfl* ai-ry, for both the papil an4 thflparent A complete recor.l -,j ... ,,.,.
ronomic gain in speed in al] te< J.xereiflflfl was also flatflrvd.

This hook proved to be nt. r. -.nij.faclory than a weekly Iflflaoi ard ifl.aarnuch as there was less poi ib tj .f
1< Bfl, and it nlso furr.
for the noting of corrccti- *,, |Jt,
Btadfl, r.nd for general ren
A glance at these books reveali tl:«

piogress made by the pttgi] linei the
\ery beginning and a t',e
pjpil with a rflflflifldflr anil ;hr pflreatwith a record of what has been unri u
tfl be accomplished. After foort*«fl
yiars of experience with thom 1 rin.l
that, in o modified form, they «re of
great value to advanced atadenta, | nri-
cipally as a means of record.
As a logical result of thl* IflflflflBbook there came the flrritten n-port

eent to the parents or the fnardiaa at
Itatfld intervals. In this report [| rf.
vuwed the work done hy tho pupil,
1 ints as to the parents' stiperv iaion and
n<tes as to errors that have been uu-
corrected.
Supplementary to this the telephone

Is of great value; also visit* by t-.ther
or both of the parents to the studio. at
wl ich time late selections aaa gn«d t.)
the child for study are played aml ex-

plained. This has proved tfl be of
especially great value to BBfflBtl un-
trained in music.

Last, but not least, we ha\e the
practice record card. Of all tiie forms
ptocurable the one devmed by l-'.dward
Morris Bowman has prow-d tfl le th*
nicst satisfactory.

Spacos are furnished on ti .a ircord
for enteiing the time ussigtied fur tha
htudy or practice of each aUhjr,-! and
the total; sp»ces for tiie aa*fl«nl de-
veted to each subject da.ly and the
tttal for each day. the wo. - .

weekly total for each BBBJCCt Oflfl of
tr.ese cards is given to thfl pupil each
week and proves a great a;d tnd ifl*flB«
tive to efficient and B*ffltflfltfl1 t -tu.ly
ry the pupil and to its BBBfll*" I Bf
thc parent.

Experience has proved thal thifl
drawing closer of the bond* ifl a great
help to the three eflBCemi
teacher, the child and the pflrcflt.
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With Boston's Vocal Teachers and Students
By 1 KMJKKU K W. WODOA.

Tkt establi'.hmont of tho Boiton

Op» ra Company'i -.ea-on a few fU*
atfo -.erved to emp'.-.a'iie the crare

iir,...nis' vocal pupiii in thc city to
" tudy for grand opeia." Sir.ce thc
abi-ndonn-.-i:': of thi. enterprise the

ra/e ha- subcidcd to decree, but

ther. aro still too many among vocal
pupils in the eitjr ycart.ir.f for a "place
in the sun" of grand opera. In the
rat-jre of thr .-_ e, not many are

..calied" to thil work, aad still fewcr

taa, in thil rour.try, liavc thc oppor-
tunity tfl enter upon Mich a cairer.

Mae. <*ulp made ii _.*» and valuable
impre*rsion upon BflfltflB'l voire «tu-

(.ents by bflr deaOBitratiflB that thr

lOBg lerrial (fTcr. ail opportunity for

tiie nhihitiflH of a hi;,'her type of
\ocal and latflTprttathri art than does

graad opera. Thflri >; i"om for er.

i o.irajrcr.ient inOBg thflM B*he value
t.ue vocal Hit btCaON of the v.;.|e-

.aprc-id ajiprei ia'inn MBOBg u., of the

.-inf-inp; of =u. li brilliaat e\ponents of
ihat ati as Ma«. Seabrich aad Mrne.
« uip.

]'(.(. cmly a movement has been ___rt*
cd in connection with the tflachiag of
rocal musi<: iu the public ichoflll of
ii.. .( ¦, look iai toward thi derelopment

(hc auiieal natara .¦.n.l taste of tht
child b] giviag bia rnu ii ot a bctttr

.. I.. <\"fr, aad pajing mi.r.. at*
tention to the n-c o!" good tol t qualitjr
i.i.l ti, .. lf (¦¦.pr.- lion" through

than to thi I q il "'i Ot tBC
ability lo read hy note, though thut

il j.c- is nol neglected. 1 he ehanga
one aeleoaed by »©« il t< ai bi rt, who

Rppreciati boa aacb <." good or ill can
.,, thi thi jroang

ihrough public ehool
Another forward ttep in eoaaoetion

with thi teaehing ot linriB* -..> Bos¬
ton WH taken Whea thr- Boston Vocal
Teacher,' Association wai foraed.
Frank K. Morsi is now preaident .-in.l
Clarenei E. Hay -.. .-.*..*..ry. Thi ex-

preaidenti ari Stephen Townaend,
i harles A. W bita and f rederiek W.
v. od< 1!. Tbe mi n bi hip eoapri <.

abonl thirty men who are looked upon
n leaden in the profe lion in the
eitjr. I be printed eonatitntion says.
"Its objer-l «i>all be 11,e fr.rrl.erance o'
tbe intereata of teachen i linging."
Presnaabl** it ii under tood that thc
interesti of the public will be ad-
\anced whenerer the interesti of the
teachen of ilagiag are furtherod. lf
the organ ation «.-an do aaythiag to

FREDERICK Vt. tVODELL,

(l«i'io.i-. the anflant of "ttkt" t«ach"
ing of singing in Hoston, it veii! be flf
BflaiataBCfl tB the public. No woman

can bcconie ¦ mernber of the orffani-

Long Life for Our
By AD. NEWBERGER.

\'i \er sir.re modi-iri danc-;rlf ha<
taken a hold on thfl popular mind ha**

.ation. but undoobt.-dly women soon
will orgai)i/.e a simiiar club of their
own. for sonie of the most success¬
ful and brilliant vocal teachers in
the city are women.

A fi-44 years ago It appeared that in¬
terest ih ihora! triusic in BflfltOB was
v.ai :i.". 'if late. however. the Ocilia
Society has take:, ¦ Bflt* hase of life
i.nd< r the piesidency of Henry L. Ma-
son, of Masor, | llamlin, and the
1 opolfl C'horal Soe.-ty, made up of
members of the Koman Cathfllifl chureh
chflir*, has made a sueecflflfal rlrat flP*
pearaneti' arith ¦ performance <if
Gounod'fl "Kedemption" in Symphony
Hall. The ttflfltflfl Choral Music So-
(iety, a small chorus flf selected voices,
hflfl recently madfl ¦ guod record with
treaentatiena of anasaal and little
known natbt bj Baeiflat and modern
BTitera. The Chflial L'nion also has
hflflfl prflBflBtiBg modim works and
aomo by Acaeriean eotBflflflflra. There is
yet room in the ehoral iield in Hoston.
Among the native born population of
New England ther* I* ..pparentlv a re-

laetanec to join in eharal aiagiBg, "A
Bflloiflt or nothing'' may b» said to be
the motto ol too mar.y young persons
here who have taken a few VflCfll Iflfl-
sons. The community chorus idea,
whieh ia aloarly taking i-old in this see-

fon, may be helpful m this connection.

ADOI.PH NEWBERGER.
1*1 0"> .> Wlr '*.

Modern Dances.
there been inch a direnity of new aad
¦Itflgtther imiiltibll dance move-

nierit-a. K>ponents of dance all over

thc country have taken upon them-
M-lves the taak of creating new (Ueps,
with revulu which make dancing this
winter a la«tin<- deltght

Sever.il new daic-s which are des-
titied to become thc ra.re on the ball-

room floor were mloptcd at the recent

convention of thc Ameriean Society of
Profe ioi of Daaeiag. With thc popu¬
lar trer.d t.iv. ard everything military,
ihcy adopted my '-.Military Tact ;..-.,"
thc name of whieh implies its charac¬
ter. lt El ii;.:ii-ed to spiritcd martial
muii., ponctoated by bui_le c.ills. An¬
other of my dances was inspired by the

prowinr- popalaritjl of Hawaiian music,
n.d is calied -h- "Hawaiian Onc-Stcp."
By eoabining erTeeti**! and ilapli
teps tfl thi (juaint and plaintivc strain

nf thc ukaleli this dar.ee has been
r\ olfOd

I predic*. loflgeritj ;.'r the modern
dar.cei.


